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Enhancing the Architectural Concept
Through Lighting Design



Considering design problems as
welcome opportunities to explore
formal, meaningful, and pragmatic
issues expressed or manifested with
light, one firm makes reinforcing
the architectural idea the goal of
every project. Taking cues and
direction from the larger design
objectives and strategies, Stroik
Lighting Design (SLD) has
become synonymous with design
excellence and client satisfaction
for the last five years. 
Founded by Christopher V.

Stroik in February 2014, SLD is a
full-service lighting design practice
based in Washington DC.
Collaborating with designers,
architects, landscape architects,
developers, contractors, and pri-
vate clients in the development
and realization of lighting design,
SLD provides services ranging
from specific investigative survey
work to full phased design process-
es of architectural projects to exe-
cution of direct on-hands focusing
of luminaires, programming of
lighting control systems, and fol-
low-up evaluations.
Early in his career, Chris was for-

tunate enough to have a mentor
second to none. “I’m indebted to
George Sexton who taught me so
much about the rigorous demands
and responsibilities of playing with
light and shadow,” states Chris.
“Among so many things I learned
from him, the one thing that
stands out is his work ethic in con-
straint.” Being more about the

thrill of doing the work against all
odds than boasting about success,
Chris learned that budget, accessi-
bility, maintenance, time, crafts-
manship, and naysayers are all very
real players in the process of doing
lighting design. “On the one hand,
they are absolute headaches to
manage, but on the other hand,
they are all valid participants in
the process of developing and exe-
cuting great design.”  
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Albright Stonebridge Group (ASG): Roughly 38,000 SF Corporate Office fit out
designed by OPX in Washington DC. The project’s main programmatic objective
of expansion and contraction through daily routines, inspired a lighting solution that
is at once quietly integrated while also quite flexible. Simple lighting themes echoed
the modernist architectural expression of area types. Public areas including lobby,
reception, lounge, conference, and gallery were conceived as a collection of interre-
lated spaces that allowed for large conference-like or banquet assemblies to occur
in these spaces. As such, the lighting systems offer uniform horizontal illumination
for flexible task while also affording gentle accenting of vertical surfaces effectively
extending, containing, and framing spatial awareness. 
Photographer: Ron Blunt
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Thriving in a collaborative
design enterprise with all relevant
parties in the design process, SLD
understands the value of a unified
approach to project success. “We
stand out in that we are all about
design service in partnership with
the team,” explains Chris. “Good
process doesn’t guarantee, but it
leads to good products. We take
the program and the budget very
seriously and advocate accordingly
all the while defending the design

to the death.” 
Possessing a strong foundation

in the discipline of architecture,
clientele have an appreciation for
the architectural sensibility and
sensitivities that SLD delivers. “To
me, a lighting solution is vacuous
without organically responding to
the specific architectural parti,
gestures, principles, objectives,
thoughts and ideas espoused in
the architectural expression and
form,” continues Chris. “Lighting

is for the eye what acoustics is for
the ear – if successful, it allows
human visual engagement with
the environment.”
Being an experienced, innova-

tive and service-oriented firm,
SLD realizes they are tasked to
experiment with light and shadow
on any given project, like working
with an actual physical or digital
mockup or model. “I love the
notion of Tabula Rasa and aspire
to always superimpose a kind of

utterly transparent layer called
“Lighting” over the work that is
presented to us to 
collaborate on,” says Chris.
Likening it to superimposing on a
canvas, SLD feels their job is to
bring a layer of light onto the
image. “The object or volume of
space that we are asked to enlight-
en or to remove light from is
something to which we attempt to
bring a kind of empty searching

Continued on page 21
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Vantage: Serving as a formal gateway into the Mosaic District development in
Merrifield, VA, the Vantage is a double building connected with a glass sky-bridge
that serves the apartment buildings’ amenities through a “main street”. We devel-
oped a lighting concept that support fresh newly conceived amenity programs and
features. Areas along the main street spine include a Leasing Center and Lounge,
Study, Meeting Room, Resident Lounge, Cafe, Mailrooms, Fitness Center, Outdoor
Courtyards with Garden, Pavilion, Pet Park, and Pool Lounge. The lighting design
explored thematic formal moments throughout.
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Vantage, Merryfield, VA — Photo: Hoachlander Davis Photography, LLC
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FDA-CTP-OS, Beltsville, MD — Photo: Halkin Mason Photography

Jesuit High School: Chapel of the Holy Cross, Tampa FL — Photo: Timothy Hursley



WINTER 2019METRO ARCHITECT PAGE 21

inquiry to, and as we ask the ques-
tions, we discover solutions.”
Those solutions almost always

take cues and direction from the
inherent organizational structures
and framework of the architectural
manifestation. “As such, our light-
ing concepts formally criticize the
gestures, moves, hierarchies, and
interplay of human experience
with the constraints of the spaces,
forms, colors, and functions that
are crafted within a given environ-
ment,” adds Chris. “We strive to
give out of -the-box thinking while
staying tethered to precedent.”
Fast becoming the expert of

choice in lighting design, SLD
understands they are only success-
ful if their clients are satisfied. The
following quotes give testimony to
the dedication Chris and his team
have for every project and every
client.

“We at Gensler turned to SLD for
lighting design at 2112
Pennsylvania Avenue in DC
because we knew we could count
on Chris Stroik and his team to
come up with creative ways to
address our needs. His lighting
concepts enhanced the impact of
our major design features, such as
the complex linear ceiling at the
main lobby, the pergola at the roof
terrace, and custom seating /
planters within the landscape
around the penthouse. His input,
in turn, lead us to modify and
improve our design, to take advan-

tage of options and effects SLD’s
lighting itself brought to the proj-
ect.” – KC Dutton, Gensler 

“There are two things that really
make Chris a great partner in
design, in my opinion. One, in
addition to being a lighting
designer he’s an architect so he
really understands space and how
things get built.  Two, his experi-
ence with museum lighting –

Continued on page 22
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The Duquesne Club: Roughly 10,000 SF Private Urban Club Renovation. Having
operated since 1873, the club has served famous members in its history providing
exclusive social and business meeting and dining areas. Select prominent areas of
the club were modernized and reappointed by Chambers that thoughtfully enhanced
the historical expression while ensuring state-of-the-art considerations including the
lighting systems. Appropriate architectural and artwork illumination is achieved in a
sensitive and discrete manner while also ensuring that energy efficient low mainte-
nance sources are employed.
Photographer: Kevin Weber Photography
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because of that training, he is
always thoughtful about subtle
things like glare and reflection,
aspects that really impact quality
of experience. Chris is a someone I
love to work with: creative, detail-
oriented, knowledgeable, and col-
laborative.  I know we are going
to have a great space when he’s on
the team.” – Abram Goodrich,
Gensler

“I like working with Chris
because he can clearly communi-
cate his ideas, which is not easy
when talking about lighting. He
has a sensitivity to the architecture
– his lighting design respects,
enhances and intensifies what the
architect is trying to achieve.” -
I.Guyman Martin, AIA,
Principal, Core

“Recently, Chris and I collaborat-
ed on the design of a law firm
prominently located in a highly
visible glass-box building.  The
lighting design reinforces both the
architectural design and the func-
tions of the spaces: diffuse, volu-
metric lighting with user-control
of color temperature is utilized in
the public spaces; linear, direct
lighting is utilized in the private
spaces; vertical illumination of the
multistory feature wall that sepa-
rates the public zone from the pri-
vate zone.  The transparent
nature of the building allows this
design to be visible from the out-
Continued on page 23
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The Duquesne Club — Photo: Kevin Weber Photography

Succotash, Washington DC — Photo: Clarence Butts Photography



WINTER 2019METRO ARCHITECT PAGE 23

side.  Chris’s expertise in lighting
design, detailing, specification
and calibration ensured the tech-
nical performance of the built
space was optimized.  The lighting
design is appealing on an intuitive
level. Chris is a competent and
technically precise lighting design-
er.  His contribution during our
design dialogue and commitment
to ensure the conceptual idea is
delivered has been, and continues
to be, appreciated.” – Jason
Dechambeau, IIDA, LEED AP
Associate Director, Skidmore,
Owings & Merrill LLP

“As soon as we met Chris, we
knew we had the right lighting
designer for our project.  Our 10-
year-old church has been 'lighting
challenged" since it opened; Chris
understood our challenges and our
goals.  From that first meeting in
the fall of 2016 through concepts,
design, bidding, and ultimately
completion of the work this
August, Chris has been accessible,
knowledgeable, and very easy to
work with.  The final product - a
properly-lit Catholic church - is
drawing rave reviews from parish-
ioners and others.”  - Tom Browne
Plant Manager St. Raymond of
Penafort Catholic Church

Considering the first five years
of success for SLD, Chris has
every reason to feel good about
the direction and future of the
Continued on page 24

STROIK
LIGHTING
DESIGN
Continued from page 22

Succotash: Roughly 10,000 SF upscale restaurant in renovated historic bank build-
ing in Washington DC. Two major constraints for the project: 1. Minimal invasion of
the historic fabric of the historic Atrium and exterior facade; 2. Sympathetic lighting
design allusion to the restaurant brand (established in prior manifestation). We
established two objectives: volumetric and formal expression of the historic archi-
tecture; and engaged flattery of individual diners and respective table or bar set-
tings. The exterior facade, elegantly manifest in carved limestone, demanded some
illumination at night that would ideally replicate the effect of the sun's direct wash
from above. Cantilevered linear LED wallwashers were used to dramatically present
the building to the street.
Photographer: Clarence Butts Photography
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firm. Already known as a lighting
expert, SLD has made the art of
lighting design something that
enhances great architecture and
brings a great experience to every-
one enjoying a particular space.
“We attempt to stay subdued, def-
erential, and generally respectful
of those who use the work and

those who are impacted by the
work,” explains Chris. Therein lies
SLD’s expertise at finding balance
between functionality and the
architects vision. “I like to think
of each challenge as an opportuni-
ty for will, that is, the will to find

significances, order, chaos, con-
flict, beauty, quietude, noise, des-
tiny, meaning, and connection.”
Discussing what he sees as SLD’s
goals, Chris looks to grow and
mature with the influence of expe-
rience, new insights, and new

blood. “I’d like to think that the
firm will practice transcendence –
a kind of incredible lightness of
being (no pun intended) that
informs a body of work that ele-
vates, stimulates, and inspires
human community.”
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St. Peter’s Episcopal Church: A sorely needed alteration and expansion project
for a growing church in Arlington VA. Shifting the entrance to the opposite side of
historic entrance and establishing a church hall and new offices, the project largely
focused on the introduction of a formal narthex-gathering space that allows for the
connection to a new chapel space, where original narthex occurred, as well as to a
new parish hall, associated services, and a lower level office suite for staff. Lighting
supports the architectural moves supporting volumetric illumination while ensuring
that task light is appointed where required.
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St. Peter’s Episcopal Church, Arlington, VA — Photo: Chris Ambridge, CGS


